Daughters of Chaos: Practice, Discipline, A Life ... is the 8th international

Deleuze Studies conference, held in Stockholm between 29 June - 1 July 2015.

The event is a collaboration across the Swedish institutions of KTH (Royal
Institute of Technology); Konstfack University College of Arts, Crafts and
Design; Stockholm University; Sodertdrns Hogskola; and the new Stockholm University
of the Arts. The conference is further supported by a FORMAS Swedish

Research Council conference grant. With this conference event we hope

to explore productive transdisciplinary connections across a diversity of
disciplines - including architecture, urbanism, education, gender studies,
literature, philosophy, and theatre and performance arts - in order to discover
transversal and experimental research practices and methodologies aimed

toward sustainable futures. What all of these disciplines (and many others)
share is a remarkable affinity with the philosophical thought of the late 20th
Century French philosopher Gilles Deleuze and his collaborator Félix Guattari.
Following Deleuze and Guattari’s powerful geophilosophical argument,

the conference places an emphasis on expanding definitions of what it means

to find new, sustainable forms of active engagement with our local and global
environments. ‘Daughters of Chaos’ are the names with which Deleuze and Guattari
anoint the disciplines of science, philosophy, and art in their final
collaborative book, What is Philosophy? By describing the disciplines as
‘daughters’, we see how the disciplines through their knowledge formations
attempt to organize the wild profusion of things and relations that compose
worlds at the scale of the local and the global. Chaos, a term that Deleuze

and Guattari borrow from the ancient Greeks, suggests that the universe is an
open system of ever emerging and novel relations, and that where a system of
relations is understood to be far from equilibrium and subject to unpredictable
change, here is where creativity emerges. From this point of view, disciplines
are understood to be profoundly creative in the way they promise to

engender new domains of knowledge. We place a further emphasis on the terms

used in our conference subtitle, which are: practice, discipline, a life.

Where a practice is improved through repetition and also by way of exploration,
disciplines provide the means or context in which a practice is both

supported as well as constrained. A life, where we place an emphasis on the
indefinite article, so as not to point a finger at this or that specifically
denominated life, is the most challenging of our terms. A life presents us

with crucial environmental issues at the scale of the mental, the social and

the habitat (whether natural or culturally constructed). Habitats, which are
fundamental to the continuation of a life, as such, if we assume that the basic
unit of survival is organism-plus-environment, also pertain to daily habits

and practices, which return us again to the role of disciplines. At the

same time, all of these terms need to be brought under interrogation, which

is the opportunty that we hope this conference will allow us.

Frida Beckman, Camilla Damkjaer, Hélene Frichot, Catharina Gabrielsson, Hillevi Lenz Tagu-
chi,

Fredrika Spindler, WITH Lena Aronsson, Anna Efraimsson, Christine Eriksson, Amanda
Froéler, , Francesco Masala, Helen Runting, Tove Salmgren, Johan Sehlberg, Miriam von
Schantz, Bettina Schwalm, Asa Sterjna.
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We need to thank the many people who made this event possible:

First to our Invaluahble Interdisciplinary Assistants:

Lena Aronsson, Anna Efraimsson, Christine Eriksson, Amanda Froler, Francesco Masala,
Helen Runting, Tove Salmgren, Johan Sehlberg, Miriam von Schantz, Bettina Schwalm,
Asa Sterjna

A special thanks to Bettina Schwalm for making the impossible possible, and likewise to the
spreadsheet queen, Helen Runting, and Miriam von Schantz for thinking big in terms of suste-
nance with the inspiration also of Tove Salmgren and Anna Efraimsson, Francesco Masala for
answering endless emails, Lena Aronsson and Christine Eriksson for making the registration
process possible! Asa Sterna and Amanda Fréler made Camp and Conference accommodation op-
tions available. Johan Sehlberg had patience and humour with the curation of abstracts into
panels and themes.

Institutions

FORMAS Swedish Research Council

Maria Lantz, Rektor, Konstfack University College of Arts, Crafts and Design
Critical Studies in Architecture, School of Architecture KTH

Architecture in Effect, Strong Research Environment in Architecture, FORMAS funded
Department of Philosophy, Sddertdérn University

Department of English, Stockholm University

Department of Youth and Child Studies, Stockholm University

Stockholm University of the Arts

Professor Ian Buchanan, Initiator of the Deleuze Studies Conference and Journal
Naomi Farmer and Carol MacDonald, Edinburgh University Press

Mihela Kralj, Rowman and Littlefield International

Sounssttfeancakn
Konstfack Cafe Matmarkarna for the conference lunch and fika
Pom och Flora Conference Dinner Caterers

Miriam Van Schantz, Tove Salmgren, Anna Efraimsson, for curating the conference dinner
event, the Blob

Music

HMS Plays Saralunden
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Throughout his career Guattari referred to the accomplishments of radical French teacher
Célestin Freinet, whose work he discovered though his youthful outings with Fernand Oury,
the brother of his longtime collaborator at La Borde, Jean Oury. The institutional pedagogy
movement in France dovetailed with the institutional psychotherapy practiced at La Borde -
paying critical attention to how institutions generate subjectivities - although the follow-
ers of Freinet and Oury were not often able to cooperate. Nevertheless, the mediations of
subjectivation that Guattari would later refer to as the growing role of the machinic phy-
lum were encountered in an original way with regard to the use of a printing press and other
technologies by Freinet to build pedagogies around; in the same way the institution itself
and its organizational diagram was foregrounded in la grille, the grid of rotating duties
and personnel assignments at La Borde. Inspired by Freinet, Guattari adapted practices de-
signed for schoolchildren in rural France in the 1920 and 30s (see L’imprimerie a 1l’école,
http://www.icem-pedagogie-freinet.org/archives/ie) to the psychiatric clinic, developing

the process over his career there from the mid-50s to the early 90s. In this paper I want

to report on my fieldwork in a downtown Toronto alternative school that is built around the
mediating technology of skateboards. I don’t mean simply riding skateboards; I mean deliv-
ery of state-mandated curriculum from the ground up in construction, design, and marketing
in the context of an immersion in youth street culture. Using Guattarian concepts, I want to
provide in a preliminary way a contemporary schizoanalysis of the mediations, institutional
constraints, transversal extra-academic challenges and successes, as well as the prospects
for its students and teachers, of this small, one room, alt-high school. Skateboards are not
only concrete machines, but abstract machines, too. What, then, would a skateboard schizo-
analysis look like?

Gary Genosko received his BA in Philosophy at University of Toronto and his MA in Philosophy
at University of Alberta. He received his MES at York University and completed his PhD in
Social and Political Thought at York University. He held a Canada Research Chair from 2002
to 2012 in Technoculture Studies, and has received SSHRC funding for a number of projects
since 2001, as well as participating in a McConnell Foundation grant for community service
learning. His most recent books are When Technocultures Collide (WLUP 2013) and Remodel-
ling Communication (UTP 2012), and he recently edited a special issue of the journal Deleuze
Studies on ‘'Felix Guattari in the Age of Semiocapitalism’ (2012). Recent articles by Dr.
Genosko have appeared in Cultural studies, Parallax, Cultural Politics, Ctheory; and chap-
ters in The Cambridge Companion to Deleuze, Valences of Interdisciplinarity, The Guattari
Effect, and Transforming McLuhan. His previous books include Felix Guattari: An Aberrant In-
troduction, and Felix Guattari: A Critical Introduction. He has contributed many entries to
the Deleuze and Guattari Dictionary (Bloomsbury) .
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In this paper, I will consider the question of what forms of expression and inquiry are pos-
sible as I think with Deleuze and Guattari’s concept (1983), the Body without Organs (BWO),
one they use to enact thinking without a subject. In so doing, I interrogate what it might

mean to think voice in its many forms as not linked to an “I” that is the humanist subject.
What does a rethinking of the “I” portend for a thinking of voice? Is there an “I” of the
inquirer or artist or narrator that can be burdened with voice in the post-human or more
than human? What kind of voice, what kind of human being can be thought once voice no longer
has to be present, emanating from a unique, essentialist subject (“I”) conscious to itself?
In other words, if there is no subject in the humanist sense, what form does writing or
thinking or creating take in a post-human world?

Lisa A. Mazzei is Associate Professor of Education Studies at the University of Oregon where
she is also Affiliated Faculty in the Department of Philosophy. Her interest in Deleuze has
produced a body of work that interrogates the possibility of research without a subject, and
a consideration of how desire functions to produce the unexpected. She is the author, with
Alecia Jackson of Thinking with Theory in Qualitative Research (2012), editor, with Alecia
Jackson, of Voice in Qualitative Inquiry (2009), and author of Inhabited Silence in Qualita-
tive Research (2007).
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Our ability to resist control, or our submission to it, has to be assessed at the level of
our every move. We need both creativity and a people. (Deleuze, ‘Postscript on Control Soci-
eties’)

In the short polemical essay ‘Postscript on Control Societies’ we find a Gilles Deleuze more
sober, and at times pessimistic, than the one of Capitalism and Schizophrenia. The joy and
affirmative tone of the collaborations with Felix Guattari gives way to a polemic that, if
not a lament, certainly has something of the Frankfurt School diagnostic about it, especial-
ly in its attention to the increasingly technologically determined nature of society (and of
its subjects) and to how such advances, although at first an apparent positive move away from
previous, harsher, regimes, have brought their own more insidious and complex issues and
problems.

But, despite this pessimism we also find in Deleuze’s essay something else that does hark
back especially to a book like A Thousand Plateaus: a call to look to what has been opened
up by these ‘new’ developments — or, at least, to the possibilities of resistance that, for
Deleuze, will always and everywhere accompany Control, understood as our latest form of
capitalism. As he remarks towards the end of the Postscript - in a counterpoint to resigna-
tion and any melancholic paralysis: ‘It’s not a question of worrying or hoping for the best,
but of finding new weapons’ .

The question I will be addressing in my paper is what these new weapons might be - and
whether, in fact, it might be more a question of weaponising certain practices that, on the
face of it, appear less suited to any war against Control. More specifically I will be inter-
ested in how certain aspects of an expanded art practice - what I want to call its fictioning
logics - might work against Control and, indeed, play a role in the more ethico-political
function of the constitution of a people (or, what Deleuze calls subjectification) .

Simon 0'Sullivan is a Reader in Art Theory and Practice, Goldsmiths University, London, UK.
His work in Deleuze scholarship extends across art theory into creative research practices
in art, including his collaboration with David Burrows in Plastique Fantastique (plastique-
fantastique.org). He is the author of Art Encounters Deleuze and Guattari: Thought Beyond
Representation (2005) and On the Production of Subjectivity: Five Diagrams of the Finite-
Infinite Relation (2012), and editor, with Stephen Zepke, of both Deleuze, Guattari and the
Production of the New(2008) and Deleuze and Contemporary Art (2010).
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People lose themselves, their habits, stereotypes, and norms in imagination to the point
where another person, animal, or for that matter living entity’s story can become your own
story. Imagination subverts closure, stirs forth a sense of shared experience, massages the
unfamiliar amidst familiarity, and hereby sensitizes people to difference and differentia-
tion. In this way the imagination constitutes a minoritarian use of language, memory, order,
and affect. For this reason imagination is integral to political change, inspiring us to ex-
periment with alternatives to what currently exists.

Adrian Parr is the Director of the Taft Research Center and Professor of Architecture and
Sociology at the University of Cincinnati. She is a theorist, activist, and public intellec-
tual working at the intersection of political philosophy, cultural criticism, environmental-
ism, and social theory. In 2011 she won the UC Rieveschl Award for scholarly and creative
work. She has written extensively on environmental politics, memorialization, contemporary
art and cultural practices. Recent publications include The Wrath of Capital (Columbia Uni-
versity Press, 2013), Hijacking Sustainability (MIT Press, 2009) and New Directions in Sus-
tainable Design (Routledge, co-edited with Michael Zaretsky). She has published articles in
Theory, Culture, and Society; Childhood; for Al Jazeera; and the World Financial Review to
name a few. She serves on the editorial board of The Disposable Life Series and is a UNESCO
water chair.

DAUGHTERS OF CHAQS



Technologies are often seen to be “prosthetic” in that they are externalizations of the

body, or of bodily organs (e.g., a hammer mimics my forearm and fist, clothing externalizes
the skin, etc.). As Marshall McLuhan put it, technologies are “the extensions of man”; or
in Bernard Steigler’s words, “as a ‘process of externalization,’ technics is the pursuit of
life by means other than life.” In short, out technologies constitute a supra-body, an ex-
ternalized body. Deleuze was not a philosopher of technology like Bernard Steigler, nor did
he thematize the question of technology like Heidegger. Nonetheless, he was strongly influ-
enced by the work of Simondon and Leroi-Gourhan—two of the most profound thinkers of tech-
nology in the twentieth-century—and the aim of this paper is to propose five concepts that
can help us approach the question of technology as an “externalized body” in a Deleuzian
vein: prosthesis, proto-technicity, exodarwinism, de-specialization, and totipotence.

Daniel W. Smith is a Professor in the Department of Philosophy at Purdue University. He is

the translator of Gilles Deleuze’s Francis Bacon: The Logic of Sensation and Essays Critical
and Clinical (with Michael A. Greco), as well as Pierre Klossowski’s Nietzsche and the Vi-
cious Circle and Isabelle Stenger’s The Invention of Modern Science. He has published widely
on topics in contemporary philosophy. He is the editor, with Henry Somers-Hall, of the Cam-
bridge Companion to Deleuze. His book Essays on Deleuze was published by Edinburgh Univer-
sity Press in 2012.
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“the unknown and slippery being if an indefinite ‘Who?’” (Blanchot)

If friendship is at the very core of philosophy, constitutive of its definition as love or
friendship of wisdom, Deleuze, in his own writings as well as in his collaboration with
Guattari, has multiple times shown how the friend of wisdom is by no means a simple and
clear-cut friend. Just as the purported wisdom had to be rethought in terms of that unknown
that can only be thought in a violent encounter, the friend is also a rival, an opponent, a
claimant. The question then must be under what conditions it is possible to rethink friend-
ship — not only the friend of sophia, but the philosophical friendship in which one, or two,
or many lose the I as much as the we; become the desubjectivated, depersonalized multiplic-
ity that is another name of love, required by Deleuzian thought - and at what cost such a

becoming can come to be.

Fredrika Spindler holds a PhD in philosophy in 1996 from Université de Montpellier, disser-
tation: Philosophie de la puissance et détermination de 1’homme chez Spinoza et chez Ni-
etzsche. She has published extensively on Spinoza, Nietzsche and Deleuze. In 2005-07 she
was co-responsible for research project ”“The ingraspable art: Hannah Arendt and Friedrich
Nietzsche’s Rethinking of Aesthetics and Politics” (Baltic Sea Foundation), and also "Ex-
plorative Architecture”, Chalmers School of Technology (Formas, 2002-2004) . Her research is
devoted to critically interpreting and developing the understanding of time and space in
the thought of Gilles Deleuze. Recent publications include Deleuze: tadnkande och blivande
(2013) ; Spinoza. Multitud, affekt, kraft (Glanta Produktion, 2009) och Nietzsche. Kropp,
konst, kunskap (Glanta Produktion, 2010), recently published articles and chapters in-
clude “Deleuze. A Philosophy of Immanence” i New Frontiers. Phenomenology and Religion, red.
Jonna Bornemark, Sodertdérn Philosophical Studies, 2010; “Superabundincia, falta e perda:

da critica a criagao” (Abundance, lack and loss: from critique to creation” ) i Nietzsche/
Deleuze. Arte, resisténcia, red. Daniel Lins, Editora Forense Universitaria, Rio de Janeiro
2007.
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As Deleuze’s lectures on Kant from 1978 show, the “abstract” in “abstract machine” is not
opposed to the “concrete” but the “discrete.” In light of this, I argue that the abstract
machine describes (but does not prescribe) the intensive, problematic conditions for the
extensive solution. The abstract machine does not play the possible to the concrete real; it
plays the intensive virtual to the extensive actual. Both virtual-actual, intensive-exten-
sive are real. Both are needed to account for the tendency of all things toward both stasis
and change. If Hegel argues that only philosophers think the concrete, perhaps we could see
Deleuze as arguing that only philosophers think the abstract.

Biographical Statement: Brent Adkins is Professor of Philosophy at Roanoke College in Salem, Virginia.
His primary interests are 19th and 20th Century European philosophy, Modern Philosophy, and politics.
His most recent books are Death and Desire in Hegel, Heidegger and Deleuze (2007), True Freedom: Spi-
noza’s Practical Philosophy (2009), Rethinking Philosophy & Theology with Deleuze: A New Cartography

(2013) , and Deleuze and Guattari’s A Thousand Plateaus: An Introduction and Guide (2015).
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The turn towards Deleuze’s conceptual apparatus needs to be paralleled by an exploration of
the form(s) a ‘Deleuze-inspired’ methodology for empirical investigations might take. While
there is a plethora of ways of engaging empirically with Deleuze’s work, the focus here is
on how the idea of apprenticeship — the act of learning - through signs can be deployed as a
research method(ology) for empirical investigations. As argued by Deleuze (1972: 4), “Eve-
rything that teaches us something emits signs”. The objective of this paper is not to pro-
vide a panoramic method(ology) but rather to meditate upon the possibilities of adopting a
particular Deleuzian point de vue (viewpoint/point of view) in the field. In that sense, the
ideas developed in this article solely constitute a sensibility to Deleuze’s work. These
ideas will be explored in the context of an on-going exploration of a research institute
that included the participation into a scientific expedition in the South Pacific.

In his reading of Proust’s masterpiece, Deleuze (1972) distinguishes between four types of
signs - the worldly signs, the signs of love, the sensuous signs and the signs of art - that
represent steps towards the truth of Combray. The Proustian apprenticeship is complex and
multi-layered and while the Search may appear phenomenological, it is important to highlight
that it is the experiential and relational nature of signs that inform the apprenticeship.
Furthermore, signs escape the simple realm of interpretation as, ultimately, Deleuzian se-
miotics amounts to an extraordinary machine and it is precisely in that sense that Marcel’s
Search for signs cannot be rendered under the format of a phenomenological exploration.
Deleuze’s treatment of Proustian signs echoes directly to the example of the swimmer devel-
oped in Difference and Repetition. While someone can learn a series of moves and further
break them into very specific and coordinated patterns of action, when it comes to actually
swimming, one has to deal with water undulations, particular dynamics, water viscosity, etc.
as many intensities that ‘frame’ or rather impact on the experience of swimming. Put dif-
ferently, “when a body combines some of its own distinctive points with those of a wave, it
espouses the principle of a repetition which is no longer that of the Same, but involves

the Other—involves difference” (Deleuze, 2004: 23). In both cases, an apprenticeship through
signs propels the researcher to turn oneself towards experience as materialized through the
flows of intensities, forces, desires and difference that are encountered in an empirical
setting.

Ultimately, I argue that the researcher is in the position of the swimmer-learner facing the
sea (Deleuze, 2004) or of Marcel when he attempts to unveil the truth of Combray (Deleuze,
1972) - the apprenticeship through signs constitutes a nomadic form of inquiry and of ex-
ploring empirical settings and events.

Deleuze, G. (1972) Proust and Signs, New York: Doubleday.
Deleuze, G. (2004) Difference and Repetition, Continuum International Publishing Group.

BiographicalStatement: Jeremy Aroles is a doctoral student at the University of Manchester. He is
currently completing a dissertation that explores different modes of knowing in various spaces associ-
ated with scientific research. His research interests revolve around continental philosophy, non-repre-
sentational thinking and sociolinguistics.
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According to Gilles Deleuze and Felix Guattari ‘philosophy is the art of forming, inventing,
and fabricating concepts’, while science and art are, respectively, the inventors of func-
tives and images (percepts and affects). The power of invention, of creation, is therefore
one of Deleuze’s fundamental concerns. For Deleuze ‘what defines thought in its three great
forms - art, science, and philosophy - is always confronting chaos, laying out a plane,
throwing a plane over chaos’. If art, science and philosophy are the daughters of chaos,
they also operate a fundamental rebellion against chaos, generating planes of immanence in
which less chaotic formations (based upon singularities and multiplicities) unfold them-
selves giving shape to complex manifolds.

In this presentation I will focus on artistic formations, investigating the concrete doing
of art through the specific use of two concepts—haecceity and transduction. They allow us for
doing and for thinking about art as a radical immanent process of intensive actualization of
virtual, extensive potentialities. Particularly in the field of music (where the activities
of the composer and of the performer became so intrinsically foreign to each other) this
perspective might contribute to a unifying approach.

With the concept of haecceity, Deleuze and Guattari opened new avenues to the understanding
of art. Focusing the discourse on the here and now of the effective capture of forces, they
relegated hermeneutics, interpretation and analysis to a second plane. The radical capture
of forces in an irreducible erewhon renders obsolete the quest for the author’s intentions
(hermeneutics), the imaginary games of interpretation, and the knowledge of the work’s in-
ternal structure (analysis). With the capture of forces and with its implicit relations
between form and matter, between sign and potentiality, a completely new mode of perception
becomes possible. More than a classification of experiences, it is now the capture of becom-
ings happening in real time that gains momentum. While perceiving the longitude of the art-
work (its signs and markings), it is within the latitude that a new ethic of affection is
captured. In music, it is the concrete and radically immanent energy of sound-events that
allows for such captures in the first place—the effect of music being not reducible to its
structural dimension. Music claims for a semiotics of the moment, of the erewhon, of the
haecceity - a true logic of sensation. However, music only exists in the movement, through
the temporal sequence of haecceities—a chain of transmissions from one haecceity to the oth-
er, in closest neighbourhood. Transduction, a concept first developed by Simondon, could be
appropriated for music precisely as this transmission, as an impulse of virtuality (a force
of potential) from one actualisation to another (close to what Guattari calls ‘transversal-
ity’).

By understanding musical works as a succession of haecceities (radical erewhons) brought
into movement through machinic (human and non-human) processes of transduction this paper
proposes a new approach (ontological, methodological and practical) to the making of mu-
sic—one that situates composition and performance in a common and intense vectorial space of
musical manifolds.

BiographicalStatement: Paulo de Assis is a trained concert pianist and artistic researcher with
transdisciplinary interests on Composition, Musicology, Philosophy and Epistemology. He is the Princi-
pal Investigator of the European Research Council funded project MusicExperiment2l (www.musicexperi-
ment2l.eu) at the Orpheus Institute Ghent, Belgium. He was formerly professorial research fellow at
the University Nova Lisbon (2008-2012). He published two books as author and seven as editor. Recent
publications include an article on “The Conditions of Creation and the Haecceity of Music Material”
(Filigrane nr. 13, 63-86), and a chapter on “Epistemic Complexity and Experimental Systems in Music
Performance” (Experimental Systems—Future Knowledge in Artistic Research, ed. by M. Schwab, Leuven:
University of Leuven Press, 151-165)—both contributing to a Deleuzian approach to music semiotics.

DAUGHTERS OF CHAQS



Facmg the Chaos: Dleute and Gustor’s P

. Email Ad{ess s:.moneaurbra86@hotma11 :|.t
3 L

Mailing‘ﬂdress il

ayergasse 5 ek

EngelbexgerstraBe 43/f

*‘elburg ,;L B, 791_06 i

Deutschlan@t 1 e
&

I" e

InsﬁtuhonaLA]hﬂ?fv

In “What is Philosophy?” Deleuze and Guattari try to answer another question in addition to
the one forming the title, namely “What is science?” Indeed, this book, published in 1991,
represents the most precise, extensive and complete reflection on the nature of science to be
found in the writings of Deleuze and Guattari. In fact, although in other books - written
together or alone - Deleuze and Guattari had already used conceptual tools coming from dif-
ferent scientific disciplines - like, for instance, mathematics, biology or geology - it is
only in “What is Philosophy?” that they try to outline what we could define as an out and out
theory of science.

Starting the second part of the book, which significantly bears the title “Philosophy, Sci-
ence, Logic, and Art”, Deleuze and Guattari write: “The object of science is not concepts
but rather functions that are presented as propositions in discursive systems [..] A sci-
entific notion is defined not by concepts but by functions or propositions”. They add then,
that “this is a very complex idea with many aspects”. As it is implicit in these quotations,
Deleuze and Guattari provide a negative definition of science, that is a definition that im-
plies an opposition, namely that between science and philosophy. However, these are both
defined as “attitudes toward chaos”, although the two attitudes are of a completely different
kind.

The present paper aims exactly at clarifying and systematizing Deleuze and Guattari’s “com-
plex idea” of science and, moreover, at assessing their position in the eyes of contemporary
philosophy of science. As a matter of fact, in this field of study Deleuze and Guattari’s
writings are generally unheeded and a rigorous and thorough study of their philosophy of
science is therefore still a desideratum. In doing this, I will pay a special attention to
the philosophy of science proposed by the Austrian epistemologist Paul K. Feyerabend - with
focus on his controversial masterwork “Against Method” - in which the relationship between
chaos and science plays, like in the works of Deleuze and Guatarri, a pivotal role.

Biographical Statement: 1 hold a Ph.D in Philosophy from the University of Padova (2015). My doctoral
dissertation tries to advocate an innovative reading of Husserl’s early phenomenology, showing the
extent to which it constitutes, despite the prevalent historical reconstructions, one of the first and
most important outcomes of that epistemological rupture represented by the emergence of structuralist
tendencies in many fields of scientific research between the last decades of the nineteenth century and
the first years of the twentieth century. Besides this line of research, which has produced - in addi-
tion to my dissertation - two publications - I have strong interests in contemporary French philosophy
— with special emphasis on Deleuze and Guattari’s thought - and in the philosophical implications of
Elias Canetti’s work. This second line of research has produced three publications, namely two journal
articles and a book chapter. I held academic talks in Padova, Lisbon, Aarhus, Istanbul and Danzig.
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The Danish philosopher and theologian Sgren Kierkegaard was highly regarded by Gilles
Deleuze. Kierkegaard is mentioned as one three in the triptych of repetition: “Each of the
three, in his own way, makes repetition not only a power peculiar to language and thought,
a superior pathos and pathology, but also the fundamental category of a philosophy of the
future” (Deleuze, 1994, p. 6). Deleuze’s reading of Kierkegaard’s writings was based upon
E.H. Hong’'s translations of parts of Kierkegaard oeuvre. That part is of course well known
and enunciated in the various readings of Difference and Repetition. What is perhaps more
interesting is the writings of Kierkegaard, which have never been translated to French or
English, writings regarding the specific faith originating within Kierkegaard philosophy, a
notion of life (and faith), not unlike those mentioned by Deleuze in Pure Immanence: a life
(2001) . Additionally Deleuze and Felix Guattari mentions Kierkegaard’s faith in A Thou-
sand Plateaus (Deleuze & Guattari, 1987) and how it is related to the plane of immanence.
In other words Kierkegaard’s influence is hardly dismissible in Deleuze’s oeuvre. The aim of
this paper is thus to setup an encounter of thought between Kierkegaard and Deleuze on the
specific notion of life, how they differ and possibly what they agree upon. The dialogue will
be initiated through readings of Kierkegaard’s and Deleuze’s oeuvre.

Deleuze, G. (1994). Difference and repetition (P. Patton, Trans.). London: Continuum Inter-
national Publishing Group.

Deleuze, G. (2001). Pure immanence: essays on a life (A. Boyman, Trans.). New York: Zone
Books.

Deleuze, G., & Guattari, F. (1987). A thousand plateaus : capitalism and schizophrenia. Min-
neapolis: University of Minnesota Press.

Biographical Statement: mr. Bang is a PhD fellow at Aalborg University, Institute of Learning and Phi-
losophy. He recently handed in his doctoral thesis The Logic of Science: A vivisection of monsters,
which investigates the problematic of individuation in science and its education through the lenses of
Gilles Deleuze, Michel Foucault and others. Currently his research activities evolve around Marxism,

Spinoza and overturning concepts related to science and its education.
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For Deleuze, how are becoming and time are connected, and how is chaos expressed in sensa-
tion? The figure of the line in Deleuze’s canon provides the solution. This essay explores
how Deleuze re-appropriates the line from Bergson’s Creative Evolution, giving way to his
elucidation of involution as the logic of the virtual. Invariably, whenever Deleuze an-
nounces a process of becoming or temporality he invokes the figure of the line. Establishing
the difference between the successive linearity of chronological time and the synthesized
instants of the line of Aion, divergent lines are catalyzed and mapped across Deleuze’s
works. In Francis Bacon: The Logic of Sensation he explains that by constantly being broken,
the line becomes more than a line. The line in all its permutations and milieus are in-
deed lifelines: the abstract line, the northern line, the line-bloc, the line of flight, and
the rhizome are all conceptually plotted to reveal their corresponding temporal features.
In fact, one cannot think becoming in Deleuze without also thinking the line. Tracking the
line throughout Deleuze’s works discloses the logical link between becoming and time. Un-
surprisingly, the various incarnations of the line involve a conceptual re-appropriation of
the line across the history of philosophy and art. The two divergent temporal frameworks of
becoming are dramatized through the various lines in Deleuze’s philosophy along the axis of
involution, producing a rhizomatic concept of becoming. Drawing new lifelines, and thus new
temporal frameworks, disturbs the status quo, forming contours of resistance to that which
suppresses the liberating process of becoming(s) and chaos.

BiographicalStatement:Samantha Bankston received her PhD in philosophy from Purdue University in
2011, having completed a dissertation on Gilles Deleuze’s metaphysics. She is currently Assistant
Professor of Philosophy at Sierra Nevada College, USA, and has been a visiting scholar at the Univer-
sity of Copenhagen and Smith College. The publication of her monograph, Deleuze and Becoming(s), is
forthcoming (Bloomsbury Publications, 2015), and she is currently writing Deleuze and Zizek, which

is forthcoming from Palgrave Macmillan. She also published a book translation of Anne Sauvagnargues’s
Deleuze and Art (Bloomsbury/Continuum, 2013), as well as book chapters in Simone de Beauvoir—A Hu-
manist Thinker (Rodopi, 2015) and Deleuze and the Passions (Rodopi, 2015). Her translations of book
chapters by Frédéric Gros and Salvo Vaccaro can be found in Biopower: Foucault and Beyond (University
of Minnesota Press, 2014), Between Deleuze and Foucault (University of Chicago Press, 2015), and New
Perspectives on Anarchism (Lexington Books, 2010). Bankston is also a part of an international tran-
scription team that makes available online previously unpublished, audio-recorded lectures from Gilles

Deleuze’s University of Paris-Vincennes seminars (http://www.webdeleuze.com) .
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This paper represents an exploration into the acts of bodily transformation in the filmic
production Drawing Restraint 9 (2005), by the American multimedia and performance artist
Matthew Barney. Drawing on Deleuze-Guattarian theory of becoming-other (1987), this paper
addresses a series of bodily mutations; modes of becoming in which the human body continu-
ally becomes-other-than-itself through the interplay between form and chaos in Barney’s
filmic performance. Drawing Restraint 9 as a project fusing cinema, performance, sculpture,
architecture, music, computer-generated effects and prosthetics that draws from mythology,
history, athleticism and biology, is almost exclusively dealing with the unpredictable meta-
morphoses of human individuals and corporealities. The film takes place on a Japanese whaling
ship where two storylines occur simultaneously. Over the course of the film, a vast sculpture
of petroleum jelly is molded, poured and passes through changing states on the deck. These
mutations in the sculpture’s state are then echoed in the tale of two guests who go through
a physical transformation slowly transfiguring from humans into whales over the course of a
love-making performance.

Through an examination of this love-making scene, this paper traces a variety of self-other,
human-animal, organic-inorganic and life-non-life interconnections to map various becomings
in disguised and overt ways; becomings which are created in the constant interplay between
chaos and form. The screen performance by the two protagonists is examined for the manner
in which it produces the body as a complex, relational site through their engagement with
surrounding objects, other species, organic beings and inorganic things, and propels it in
becoming-other-than-human. The love-making performance is about the mutant exchange between
two human bodies, whales as non-human animals, and the giant petroleum jelly sculpture as
inanimate matter. Adorned in animal furs and bones and submerged in petroleum jelly sculp-
ture, the protagonists are slowly slicing off each other’s flesh with knives. As their flesh
is mutilated, they undergo degenerative and regenerative transformations that seem to take
place at the borders of chaos and order. Altogether the scene challenges what is implied in
being human; it attempts to expand and negotiate the exclusive category of human. Therefore,
this paper argues that powerful non-human becomings, namely becoming-animal, becoming-meat
and becoming-inorganic exist within the human to human, and human to non-human amalgama-
tions, which construct heterogeneous relational bodily spaces that express the capacity for
change and continuous transformation. Exploring how this performance approaches the forces
of chaos through depicting a malleable, ambiguous and unformed flesh through the protago-
nists’ flaying of each other, this paper also suggests that a zone of indiscernibility emerg-
es as the underlying common structure between the human and animal in the form of meat, as
put forward by Deleuze. The protagonists’ transmutation into what seem to be whales furthers
their process of becoming-animal and propels them in whale becomings. The paper concludes
by discussing how these transmutative processes of things and bodies in Drawing Restraint 9
undermine the essentialist notions of selves and produce an extended realm of Deleuzian im-
manence. This is further explained as a move away from a singular, fixed sense of ontology
understanding to a pluralistic understanding of self wherein the taxonomies of species and
coordinates of the human cease to function.

BiographicalStatement: Burcu Baykan is in her final year of the four-year structured PhD Program in
Digital Arts and Humanities in Trinity College Dublin, and pursuing a philosophical investigation of
multidisciplinary body-oriented art practices including performance, installation, video art, sculp-
ture, bio-art and their interdisciplinary collaborations. Specifically, she is interested in new forms
of collaboration and intersections between art-science-technology and the broader critical theory
which frames them. Having previously worked as a graphic designer in the advertising field, Burcu has
also been an adjunct faculty in the Visual Communication Design Departments of Kadir Has University
and Bilgi University in Istanbul, Turkey
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We are at an impasse in education. In the name of past habits and future hopes, we have
learned to hold the line, keeping ordinary routines locked in place. Put otherwise, within
this space-time, we have learned to adapt as opposed to create; we have learned to ask how
pedagogical life should go, as opposed to how it might go.

This presentation flows from this impasse, looking to the specific phenomenon of the art en-
counter in pedagogical spaces. In brief, this presentation investigates the site of the art
encounter to examine the play between order and chaos, that is, the way in which encoun-
ters with art —conceptualized in terms of their indeterminate qualities— have been striated
by particular interpretive approaches and commonsense habits of thinking. The presentation
investigates the ways in which the art encounter is conceptualized within the contemporary
educational project, and in a concomitant move seeks to identify and actualize potential
rupture points that might help us to think art as a de-habituating force. Positioning the
study within a current climate of economic, political, and social precarity, this presenta-
tion performs a schizoanalysis of the assemblages that teach us how to interact with art,
while simultaneously questioning particular axioms that have become dominant within contem-
porary educational practice and research.

Drawing on the conceptual toolkit developed by Gilles Deleuze and Félix Guattari, in concert
with contemporary philosophical thought and artistic practices, this series of thought ex-
periments seeks to challenge and refresh the dialogue surrounding commonsense understandings
of both educational research and what an encounter with art might do. The presentation will
be interactive in approach, presenting theory along-side contemporary art examples in order
to provide a rich space for dialogue and discussion. In this way, this presentation aims to
provide an opportunity to break with already-established frameworks of knowledge and develop
new ways of thinking in and of education.

BiographicalStatement:Jessie Beier is an educator, artist, writer, and researcher based in Edmonton,
Alberta, Canada. Beier holds a diploma in design and illustration, in addition to a Bachelor of Edu-
cation and Masters Degree in Education from the University of Alberta. Beier has worked in a variety
of settings as a researcher, educator, and program developer, and currently teaches in the Department
of Secondary Education at the University of Alberta. In addition to her scholarly work, Beier is also
a practising artist, working mainly in video and sound art. Beier has published her work in multiple
journals including Visual Arts Research (University of Illinois Press), The Journal of Curriculum and
Pedagogy (Taylor and Francis), and The Alberta Journal of Educational Research (University of Alber-

ta) .
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Geographies of human settlements are the results of both uneven conditions and uneven change
(Harvey 2006, Massey 2007, Tietjen 2011, Brenner 2013). To deal with our geographic land-
scapes we need additional concepts to describe the processes that change societies and op-
erative planning tools that help us to implement relevant and resource-efficient change.

With an approach based on physical planning this paper argue that Urban Ecologies can be
used as a tool to clarify urban processes, reveal local-regional potentials and identify
interventions that combine available resources. Deleuze’s and Guattari’s understanding of
Assemblage and Ecologies are crucial for the theoretical and methodological framework pre-
sented.

Almost every human living condition can be characterised within an urban paradigm where cit-
ies and above all large cities dominate policy and the discourse on economic growth, knowl-
edge-production, accumulation of capital, distribution of power and risk and lifestyles etc.
(Harvey 1989, Brenner and Schmid 2012, 2013 Fredriksson 2014). The Current urban transfor-
mation of Sweden rapidly changes the demographic situation when already densely populated
areas increase in population and sparse areas depopulate.

Regional and global shifts and accumulation of power, knowledge, resources, values and risk
result in conditions of local lock-ins of future transformation. These situations are in the
research defined as fragile urban landscapes. They make social, political, economic etc. pro-
cesses vulnerable to additional change. The consequences are substantial both for how soci-
ety and individuals can develop their specific potentials (Bjorling 2014).

These issues open a research-gap for defining a wider spectrum of urban processes and urban
landscapes in order to make possible increased precision of future planning-strategies and
defining opportunities for development.

The aim of this paper is to describe how ecologies (Banham 1971, Guattari 1989, Reed and
Lister 2014) combined with assemblage thinking constitute an operative planning tool. This
tool can both identify spatial conditions that sustain socio-economic-ecologic-processes and
reveal planning conditions and combinations of resources from different categories of the
urban-rural landscapes. In turn, this knowledge results in resource-efficient interventions
and strategies for improving living conditions etc. in uneven geographies.

These abilities are tested through design-based research-methodology in the empirical con-
text of regional planning in Skaraborg in Sweden where a diverse spectrum of urbanisation

processes can be found.

The paper argues that processes that reveal and investigate the potential of urban ecologies are in
continuous interplay between identifying significant critical issues (theory) and assembling/composing/
combining relevant fields of interests (method). The knowledge-production thereby needs a design-think-
ing that build and rebuild assemblages (Deleuze and Guattari 1987, DeLanda 2006) but also a biopoliti-
cal perspective on the material and physical landscape (Deleuze 2006, Wallenstein 2009). Urban ecolo-
gies emerge from relational space and challenge former divisions between urban and rural, center and
periphery, local and regional etc. They thereby guide a relevant understanding of the contemporary
urban landscapes, Bu